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Legacies of the Silk Road
Workshop at Tanglewood

ln July, the Silk Road stretched around the
globe to Lenox, Massachusetts, where fifty-
cight composers and musicians from East
Asia, Central Asia, the Middle East, Europe
and North America gathered at the
Tanglewood Music Center for the Silk Road
Project Performance Workshop. During
the nine-day workshop, the participants
rehearsed sixteen new works commissioned
by the Silk Road Project. On the final two
days, they performed for presenters from
the Sitk-Road-partner cities and the local
host families.

In preparation for the workshop, cach of
the sixteen composers from the Silk Road
lands had been asked to create a musical
work that built a bridge between musical
ideas and musical instruments of East and
West. The musicians had one week to leamn
how to play pieces that were quite different
from their previous experience. At the work-
shop, Ted Levin, Executive Director of the
Silk Road Project, said, “Everyone (was)
being pushed to the limits of their abilities,
both technically and conceptually.” On top
of this, the musicians and composers spoke
many different languages and to communi-
cate they often had to rely on gesture or on
interpreters. Despite these obstacles, the
new works were very well received

Organizers of the Silk Road Project
hope the workshop will have a lasting impact
on its participants. Yo-Yo Ma, Artistic
Director of the Project, commented, “We
have brought together people who are
incredibly talented and disciplined, and who
have been identified as great advocates of
their traditions. We have introduced them
to each other, and we want this work to
be sustainable *

One participant, Tajik composer Alisher
Latif-Zade, is utilizing every opportunity the
workshop afforded him. While at Tangle-
wood, Latif-Zade was introduced to William
Anderson, a classical guitarist who performed
Latif-Zade’s piece, Circle of Time, at the work-
shop. Anderson said, ‘1 really liked his piece
and had a strong interest in playing more of

Alisher’s music.” Since that first meeting,
Latif-Zade has embarked on a musical collab-
oration with Anderson that has resulted in
three new compositions by Latif-Zade
These include a short work for solo guitar
and two new
pieces for
Anderson’s group,
the Cygnus Ensemble
According to
Terry Wise, Silk
Road volunteer
and host, Latif-
Zadc has com
posed two addi-
tional pieces since
the workshop
“He has composed
a piece for my son
Peter,” said Wise
“who is studying
percussion at the
Eastman School of
Music and per-
formed in Circle of

Time at the Silk Road Workshop. While he
was staying with us in Lenox, he also wrote a
short picce for my fourteen-year-old daugh-
ter, Margot, to play on the French horn.”
continued on 3 P
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Nasriddon Runien, Uzhek percussion, and Edward Arrom, cdlo

A Note from the
Executive Director
A\ the Silk Road Project grows and matures,

one of my greatest satisfactions has come
from helping bring together people around the
world who share a fascination with cross-cultural
musical creativity and the power of artistic imag-
ination. Each of our various programs and pro-
jects has expanded this self-made community in
new and exciting directions. Like many commu-
nity-building organizations these days, our net-
working activities are occurring simultancously
in the real geographical world and in the virnal
world of the Intemet

In the first instance, the most far-reaching
connections are being established as the result of
a major grant from the Aga Khan Trust for
Culture. In partnership with the Trust, the Silk
Road Project is presently preparing to launch an
ambitious program that will expand the scope of
its activities to the Silk Road lands. Focusing on
urban areas and important cultural heritage sites
in Central Asia, the two organizations will work
together to create concerts and festivals that pre-
sent indigenous artists alongside artistic work of
the highest quality from outside the region. The
Silk Road concerts and festivals will serve as the
catalyst for the Aga Khan Music Initiative in
Central Asia. The Initiative will provide finan-
cial resources, technical assistance, and organiza-
tional infrastructure that bolster the traditional
role of music and musicians in Central Asia as a

contimued on 3 P

| Development Activities

Over the past several months, support for
the Silk Road Project has grown dramati-
cally. The project’s work has been made possi-

| ble by $1,226,768 contributed by individuals
$4,292,000 granted by foundations and
$456,185 from corporations. The Leadership
Committee led by Marie-Josée Kravis, along
with the Board, staff and consultants, have been
very actively involved in bringing additional
resources to the Project

The Aga Khan Trust for Culture has recent-
| Iy made a major grant that will enable the Project
to be carmied forward into the year 2003 and into
Central Asia. For more information on this grant,
please see the note from the Executive Director.

The Silk Road Project has just leamed that
the Ford Motor Company Fund will be a lead
Clobal Corporate Partner of the Silk Road
Project. The importance of this underwriting
cannot be overstated—it is a two-year
commitment, and this partnership will ensure
the success of the Project

The Leadership Committee has expanded
and includes: Prince Amyn Aga Khan, Aga Khan
Trust for Culture; David Foster, President and
CEO, ICM Artists, Ltd,, James D. Fleck, O.C.,
President, Art Gallery of Ontario,
Peter Gelb, President, Sony Classical,
Mrs. Randolph Hearst, William Luers, President
and Chairman, United Nations Association,
Richard Li, Pacific Century Group,

| contimued on 2 P
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genre, with the aim
of highlighting
cross-cuitural
archetypes in per-
formance traditions
and the design of
musical instry-
ments. Themes
likely to be repre
sented include tra-
ditional entertain.
ment music, the
musical art of
nomadic peoples,
art music, mystical
song, and “break-
ing taboos” — an
exploration of
musical innovation
in traditional and
post-traditional
societies
Workshops might focus on particular familics of
instruments that extend along the Silk Road,
such as Jutes, fiddles, citharas, and percussion
instruments.

We are greatly looking forward to this
unique collaboraton with the Silk Road Project. @

Yo-Yo Ma and His Highwess the Aga Khan

Project web site
Under the leader
ship of Esther
Won, Project
Director, the Silk
Road Project
solicited proposa
from several web
site design finms
and chose an out
standing New
York-based
team, Smith-
Renaud/Real
Design, to exe-
cute the enginee
ing and design ol
our site. We see
the web site bott
as a way to link
the many creativ
partners who are
actively participating in our worldwide commu-
nity of “venture culturalists " as Yo-Yo Ma calls
his cohorts in the Silk Road Project, and as a
means of making our work known to a broader
public. Transform-ing ideas and visions into th
Internet equivalent of bncks and mortar has pro

contivued on « |
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Latif-Zade, who has just been accepted
into the American Society of Composers
Authors and Publishers (ASCAP), said, “1 will
never forget the Silk Road workshop. It has
already influenced my work tremendously.”
He has returned to his home in Tashkent,
Uzbekistan, but hopes 1o come back to the
United States to continue his studies and
collaborations

In a recent interview, violinist Colin
Jacobsen and cellist Edward Arron, who per-
formed together at the Silk Road Workshop
and have played chamber music together

stnce grade school, shared their impressions
SN cnmakeale e M V.. 2 alio tiniice of

the different cultures and musics bubbling
together like a soup,” remarked Jacobsen
"Many of the instruments were ancient folk
instruments while much of the music was
abstract, modern music. | loved that the
old sounds were able to connect in the
composers’ minds with a modern concept
for music.”

Arron said, ‘| don't always think of the
origins of music when | go to a chamber
music rehearsal. There was something tangi
ble to connect to in every piece. The work
shop opened up incredible passageways in
our minds.” Both musicians expressed a
strong interest in pursuing musical collabora

tions with musicians from Silk Road lands ir
shin fosberea BB
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Alisher Latif-Zade
Lives in Almaty, Kazakstan
Alisher Latif-Zade was born in 1962 in Dushanbe, Tajikistan.

He completed his secondary education at a music school, focussing on
violin and composition and in 1980 entered the Moscow Conservatory, as
8 a pupil of Professor A. Pirumof. At graduation in 1985, he joined the
JUnion of Soviet Composers. In 1989 Mr. Latif-Zade received international
exposure when his Oriental Sketch (for saxophone and piano) was
performed in Germany in concerts featuring Tajik composers, and his
"Humoresque” for Brass Quintet was performed in the Festival of Young
|Composers of the USSR and USA in Kislovodsk (Russia). In 1990 he
attended a course at the International Bach Academy in Stuttgart. He has taken part in
international festivals in Russia, Germany, France, Kazakhstan, Uzbekistan, Kyrgyzstan and
Tajikistan, including the Institute for the Development of Intercultural Relations Through
Arts in Chartres, France.

Among his compositions are two pieces for Yo-Yo Ma's Silk Road Project. In his most recent
music he has tried to create a new synthesis of eastern and western, of jazz and
contemporary. He has particularly been affected by the many wars among the former Soviet
republics since the dissolution of the Soviet Union -- "between Armenia and Azerbaijan, for
instance, or in my motherland of Tajikistan. Of course this has become a main theme in all
of my work. I want to help people understand the value of peace." He treated this subject in
compositions that followed the September 11 attacks: Elegy "Do not weep" for two guitars.
In other works -- such as Apocalypse for 21 percussionists [1991], the trio Cross and
Crescent (1997), and Tolerance (2002) -- he addresses the equality of religions, a subject
to which he comes naturally as the son of a Christian mother and Muslim father.
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Exotic to Local, Five Premieres Highlight N.J.E. Program
By JOEL SACHS

The New Juilliard Ensemble's concert on December 10 will
provide a robust reminder that a spherical planet can produce
some very interesting cross-relationships. The works to be
heard (all New York premieres) come from five countries on
three continents: Japan, Mongolia, the Netherlands,
Tajikistan, and the United States.

Festivals are excellent places to meet performers and
composers from around the world, and the Ilkhom Festival of
Contemporary Music, a small, dynamic festival in Tashkent,
the capital of Uzbekistan, is no exception. Among the local
residents I met in 1999 was Alisher Latjf- jend]
37-vear-old man He was experiencing serious difficulties,
having fled his homeland in neighboring Tajikistan, during
the vicious civil war there a few years earlier. Settling in
Tashkent, a city of great culture, ought to have been a . .
pleasure, but the economic situation there, as in all of Central jﬁf"'if;cah,z'm“:;h) sig‘;;;";maeﬁf 5'2',“’;' ,(,Z,ace
Asia, is precarious. There also are ethnic frictions: the of the Emirs in Bukhara on his first trip to
Uzbeks are Turkic, while the Tajiks are cousins of the Uzbekistan, in 1999

Persians. To his credit, Latif-Zadeh said verv little about his

political status or the problems of waking g new life: he was focused on making his way professionally

the chaos created by moving to a new apartment) meant that it wasn't until April 2002—as I was
contemplating my third trip to Tashkent—that I finally got around to considering his music.

To my delight, I thoroughly enjoyed what I heard. One piece was a marvelous fusion of Central Asian
music and jazz—completely convincing, and witty to a surprising degree, since Latif-Zadeh had struck
me as intensely serious. I e-mailed him to ask if he might be interested in writing something for the

He completed the piece on schedule, and e-mailed it to me using the music notation software Sibelius
(postage can make a big dent in the small incomes there). His e-mail was a real surprise: his earlier
pieces had been handwritten. But it opened perfectly, printed out elegantly, and revealed a striking new
work for chamber orchestra and tape. Sending the CD with the electronic sounds was a matter of
extreme concern for Latif-Zadeh, since a courier shipment can cost a month's salary. Before I had the
chance to tell him how to send it pre-paid, however, he had risked sending it by ordinary mail, for only
$1.70—and, to our mutual astonishment, it arrived in perfect condition after only a week.
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~ Berkshire percussionist to present
‘Music from around the World’ concert

STOCKBRIDGE-Berkshire
native Peter Wise, currently a
senior studying at the Eastman

School of Music in Rochester,
NY, will return to the Berk-.

shires to present his degree re-

cital of music from all around:
the world. The performance will . :
be held on Saturday, March 15 °
at 4 p.m. at the Stoclibridgg ;
Congregational Church,4 Main’
St. Admission is free and open.

to the public. = - :
This concert’s diverse pro-
gram will include musicby J. S.

Bach, New York composer:
David Lang, Japanese .Com- °

poser Akira Miyoshi, as well as
music of the traditional Mbira
(thumb piano) from Zimbabwe
and the world premier of a new
piece for marimba and piano by
Uzbek composer Alisher Latif-
Zade. A colorful palette of in-
struments will be played includ-
ing marimba; timpani, metal
sounds, hand drums, and am-
plified cardboard tubes.

ee recital of music.

_sl

Peter Wise to present his degr



Luening, Ussachevsky, Anderson, Nikelais, Lansky, Oliveros...

i
.
C R | We've got electronic music composers of all circuits.
All together at www.composersrecordings.com

Hymn&Fuguing Tune: February 2001

How do you connect with composers to write new works for you and how
does that fit in with your other activities?

William Anderson
Guitarist/Composer
Cygnus Ensmble NYC

http://www.cygnusensemble.org

http://www.furiousartisans.com/guitar/

The first and foremost reason for the success of
Cygnus' adventurous programs is that all of the six
core members (Tara Helen O'Connor, flute;
Jacqueline Carrasco, violin; Susannah Chapman,
'cello; Jacqueline Leclair, oboe; Oren Fader and
William Anderson, plucked strings) have input in our
programming. Each player has unique tastes,
sometimes drastically different, yet the respect between the members is such that we all open
ourselves to the music that another advocates strongly enough to suggest to the group. The
resulting diversity is good, but I feel that what is most important is the strong advocacy for
the music. I am very grateful to have been initiated into the mysteries of Anthony Braxton and
Giacinto Scelsi, for example, which I may not have done without the influence of fellow
Cygnus players. Two Cygnus players worked with Braxton's ensemble and developed a strong
affinity for his work.

William Anderson
Photo courtesy of William Anderson

We meet composers through our work with Cygnus, and also through our freelance work in
New York and elsewhere. All of us have multifaceted musical lives, with a special commitment
to new music. For another example, I got to know Alisher Latif-Zadeh when I participated in
Yo-Yo Ma's Silk Road Project at Tanglewood last summer, playing steel-string guitar in
Alisher's Silk Road piece, Circles of Time. Rehearsing and performing Circles rendered me a
great fan of Alisher's music. His Sufi background resonates strongly with my interest in
Emerson's translations of Persian poets like Hafiz and Enweri. There is a great, but somewhat
covert influence of Middle Eastern culture on Western Culture and music that becomes overt
with works like Nietzsche's & Strauss' Zarathustra. Working with Alisher (who is exactly the
same age as I am) completes a circle.
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TpousseseHns aMepHKaHCKOro KoM-
NO3MTOpa NpO3BYYaNnu B MCMONHEHUH
HaynoxansHOro cUM@oHUYecKoro opke-
cTpa Y36ekncTaHa noj pyKoBOACTEOM
Aupnkepa Bnagnmupa Heiimepa, a Tak-
Xe Co/mcToB, npuexaswmx u3 CLUA, -
Axora @epriocoxa (poprenuaro) u As-
Huana BawwHrToHa (6apuToH), ocHoBa-
Tens poHga “Amepukanckue ronoca”.

T0T OHA Gbin OcHOBaH B 1992 romy

0N OpraHn3aunn KayecTBEeHHbIX,

KOHCTPYKTUBHBIX aMEPUKAHCKMX Kb~
TYPHBIX NPOrPamMM B HOBBIX HE3ABUCUMbIX
rocyaapcteax LieHTpanbHoit ¥ BocToyHom
Esponsl. C Tex nop cepa pesTensHocTvt
“AMEpHKaHCKMX FONOCOB” 3HAYUTENLHO
paclwmpunace. lporpamMma, nocasilLeHHas
cTonetiio [ixopaxa T'epLuBuHa, ¢ KOTOPOi
aMepUKaHCKue My3bIKaHTHl BBICTYNWAN no

Mya3bikanbHas cTpaHuua

OaHuM

U3 3HAYUTEABHBIX
COOBITUYM HBIHEITHEro
MY3bIKaABHOTO Ce30Ha
CTaA rara— KOHIEPT,
TIOCBSIIIEHHEBIN

100 —aeTuio co AHA
POXAeHUS AJKOpAKa
['epmBHHa, COCTOSBIIMMICS
B KOHI[EPTHOM 3ajAe
"“Typkucron"

Ho nporpamMma amepukaHCKuX My3blKaH-
TOB 3TUM He OrpaHuyunace - Gbinn uc-
NONHEHb CTAPUHHBIE aMepUKaHCKue nec-
HW, HErpuTAHCKME Cnupuyyans, “Mouenyi
3mes”, cono ans GopTenuaHo Komnosu-
Topa Bunbsma Bonkoma.

MICTUHHBIM CIOPNPU3OM ANA TalWKEHTC-
KOt NybukM CTano UCnonHeHue OpKecT-
poM partaiiMa “AmepukaHel B TalukeH-

Te", NoCBsLeHHoro [xopaxy MepiusmHy, |

Hawero komnosutopa Anuiwepa Jlatuo-
3ape. Bcs M3IOMMHKA 3TOrO COYMHEHMS B
TOM, 4TO KOMNO3UTODY YAANIOCh YAauHo,
COS/IMHUTL B HEM aMEepUKaHCKuii Kono-
PUT C-BOCTOYHHIM. MONOAOA TanaHTIK-,

BblA KOMNO3MTOP N0 Npasy 3acayxun

3pUTeNbCKME OBaLWMM

181110 Tpvimmain TALLKEHTCKWE Chy-
warenu U Apyrux aMepuUKaHCKUX rocTeit -
nuaxucta [xoHa ®depriocoHa u nesua

Mop akkomnaHeMeHT ‘¢popTenuar
DxoHa Depriocoxa  [laHnanem BawmH
TOHOM GbiIM UCNONHEHBI CTAPUHHBIE aMi
PYKaHCK1e NeCHM, a TakKe HerpuUTAHCKY
CNMPUYYaN3 - [lyXOBHBIE MMHBI, KOTOPb
SIBARIOTCH OAHUM M3 Hanbonee amoLme
HaNlbHbIX NNACTOB -aMepUKaHCKOM Hapo)
HOW My3blKM. OTU NECHM, POXAEHHbI
6onbio pabeTea M pafocTaMK Bepel, i

JIAI0TCA MY3blKaNbHBIMK NPapoaUTeNam

TOr0, YTO Mbl CErOAHA CYUTaeM NOAAMHH
aMepuKaHCKUM B COBPEMEHHOI nonynsj
HOI My3bike - 6110308, PIrTaNMOB, OX:
3a, rocnenos (MonuTB), panos. UcnonHe
HWe CONPOBOXAANOCH MHTEPECHBIMMU KON
MEHTapUAMU MY3bIKAHTOB O :3BYYaBLUM
NPOM3BEAEHHUSX.

. Ha xoHuepTe owlylianca 1 MOMeHT cc
TBOPYECTBA WCMONHUTENs U CnywaTenei
Tax Guuno B'“Tlouenye ames” B.Bonkoms
rAe Npo3sy4anc oo Ans, GopTenuaHo

ucnonnenmn [xorna depriocora. Kctopu
cobnasHers EBbl 3MeeM B paicKux Ce
fax, HanucaWHas B CTune partanma

6poABeiCKMX MIO3UKNOB,” OTpaxae
cTpemneHue Bonkoma caenarb CoBpeéMer
HYIO KNaccuyeckylo Mysbiky” 6osiee’ MHTE
pecHoit ana cnywarens. A ponb,  Kotopa
0TBOAMNACH B 3TOM NPOM3BEAGHUU-CNY
warenio, MMena HenocpPeACTBEHHOE OTHC
LueHKe K “noLenyio 3mes”, YTo 04eHb paa

Becenuno nybnuky.

B 3aknioyeHre KoHuepTa :anodeo3on
npoasy4ana “Tony6as pancoans” Jxopa
Xa lepwsnHa 8 UCNONHEHMM JIXOH!
®epriocoHa (napTus: GpopTen1aHo) ¢ op
KeCTpoMm. M1aHuCT B CBOEI MHTepnpeTa
UMM cymen nepepath cnywéreng‘m nyX



TRANSLATED FROM RUSSIAN

Magazine “Manager” #1, 1999
Section “Music Page” P
Fragments of the article “The echoes of “American voices”.

The gala-concert, dedicated to the centenary of G. Gershwin, became one of
the most significant events of the present musical season. It took place in
the concert hall “Turkiston”.

National Symphony Orchestra of Uzbekistan under the leadership of
conductor Vladimir Neymer and American soloists — John Ferguson (piano)
and Daniel Washington (baritone), a founder of the fund “American Voices”
performed the musical compositions of American composer.

The real surprise for Tashkent audience became the orchestra
performance of ragtime “American in Tashkent” by our composer, Alisher
Latif-zade, devoted to George Gershwin. The attractiveness of this
composition is in successful combination of American and oriental colour.
A young composer truly deserved the audience applause.

10



JIMLLEP, na sac
CMeJI0 MOKHO Ha-
3BaTh €CM  He
rpaxaauuHOM
MHPa, TO Y& IPAKAAHHHOM
LienTpansnoii A3um...

— B cBa3u ¢ oberaHos-
ko# B JlywanGe s Obu1 BbI-
HYXJICH HCKaTh yOexwiLe.
Bens B rpaxaanckoit Boii-
HE CaMoil He3aUMLIEHHOH
YacThi0 HACENCHHS OKa3bl-
BACTCH HHTEJUTHICHLUA.

Mue nose3no — Bpart
MOCit JKCHBI, H3BECTHBIH y3-
Gekckuit pyrGonuct, yes-
Kas Ha JUIHTEIBHOE BpeMs
urpathb 3a pybex, npeaio-
KHJI HaM TOXHTh B €ro
kBapTupe B TamkeHre.
Bor Tak M nycTHAM TaMm
KOpHH. T0 OBUTO GoMNBIIE
natH ner Hasag. M et

BHOBb HAYHHAAM C HYIA.

Mrie IipHIIIOCH ONATH J10-
Ka3biBaTh CBOI npodeccu-
OHATH3M, XOTA f K TOMY
Bpemenn 6bu1 wienom Co-

103a komnosutopos CCCP

H, COOTBETCTBEHHO, IocCne

pacnaga Cowosa sBasiICA, .|
BHAMMO, wieHom Coroza

KOMIIO3HTOPOB  NM06oik
ObiBLICH COBETCKOH pec-
ny6nukn. OnHako B y36e-
KHCTAHCKMIl COI03 MCHS
NpHHIK ToNbKO B 1996
roay. 3aTto Tenephb s npea-
CTAB/IAIO - HA BCEBO3MOX-
HBIX MEXIYHApOAHBIX (hec-
THBANAX KyabTypy Y3be-
KHCTaHa.

Ackap Axaee Goin u do
CUX nop ocmaemcs eoun-
cmeenHsiM u3 npesuden-
mos  Codpyxcecmea,
Kmo nocemun 60ioouqui
Taoxcuxucman ¢ opuyu-
QTGHBIM GUIUMOM MpU
200a nasao.

Cpedu npouezo 6 npo-
2pamme npeboisanus za-
661 Hawe2o0 2ocydapcmea
6 Imoi pecnybauxe 3na-
YWACR U Kokyepm maod-
HCUKCKUX MACMEPOs uc-
xyccms. Ilo  makomy
cayvawo meamp onepsi u
barema ¢ [[ywanbe na-
Kanyne npedcmasnenus
Kpacunu, Genuru u dpau-
AU 6CI0 HOYb — yCneau.
Cmpemumensno noowuu-
MARCH NO Necmuuye, se-
Oyweis uz goie 6
Kouyepmusiii 3an, Ackap
Axaees caywaiino 3aden
KOCAK — Kpacka ocma-
nace na Kocrmiome. Anu-
wep ecmomunaem 3mo,
He neimasce CKpuimb
caes. B Tadxcuxckom 20-
cydapcmeennom meampe
onepwi u barema my3sika
He 36ywana 0o npuesda
nawezo Ilpesudenma ye-
avix name nem. He 36y-
yum u meneps... B

Anuwep

JIATHD-3AJIE:

et e e e R B, NI A

Y My3bIKaHTA

 HeT BbIbopa

Ouenb TPyAHO 10KA3BIBATH TEM, KTO CMOTPHT Ha Tebst CKBO3b MPH3MY
3JI0M0JTYHOH NATOMH rpadbl, YTO HMeelllb NPABO He TOJIbLKO paboTaTh,
BOCIHMTBIBATDH JIeTell, XO/UThb NO yinuam 0e3 nacnopra B Kapmasue, 1o
H, B KOHIlE KOHLIOB, NPOCTO KHTh — TaM, KY/Ia BbIFHAJIA BOHHA H3 PO/I-
Horo oma. On u He noka3spiBaeT. [Tnuier My3bIKy, KOTOPOii anyioupy-
10T JTyqmne 32161 EBponsl.

— Korza npoucxonu- f
au cobeiTHA B Asep-
Gaiijukane u Apmenun,
A HamHcaln  moaMy f
“Anokanuncuc”,
VYnapueig, oprad, po- [
KOT CaMOJNeTOB, HCT-

. CKME KDHKH, TO MHe-
HUIO CiTyliaTeneii, cos-
JAIOT  MOWHBIH  3¢-
¢dexr. A xoraa mocne
TPOMKHX AKKOPJIOB Op-
raHa ABajuath CEKyHI

Tamxnk, BpiHyAkAeHHO nepeOpaBmniica B Y30exucran, Ammep Jla-
Tid-3aje ceiiuac, npuexas B buuikexk, ¢ ynoeHnem BOHTHIBAET TO Jiy4-
1iee, 4TO eCTh B MY3bIKAJIbHOI KYAbTYpe Y Kbiprbi3o. M TBopuT, TBO-

PHT... : .

— OT0T TeaTp CuMuTa-
“€TCA OIHHM M3 CaMbIX
'HOBATOPCKHX M mep-
criekTHBHBIX B Llent-
pansHoii Asun. Ero
aKTCPBl M PEXHCCEPb *
TIOCTOSHHO JIOKa3biBa-
10T, uto B Keipreiicra-
HE €CTh JIOIH, KOTO-
pblie MOTYT MPEKPACHO
NOCTaBUTh = M0GyI0
TIbeCY M TOKA3aTh JIo-
Gomy, ~ 3apy6GexHoMy
npodeccuonany, uTo
MbI TOXE KOE-4TO yMe-
‘eM. S cuuraio, uTO
Moz paboTa B 3TOM Te-
aTpe’ CBHICTENBCTBYCT
O TOM,"YTO 5 BbLICp-
xKaj bE3HBIH IK3a-
MEH. « Hac ecTb M
JAaNbHEHIIME < TLIaHBI
COTPYRHINICCTRA. .,

JUIHTCA Tay3a, JIOaH
TOBOPAT, YTO MYpAIUKH 1O
Teny Geryr. Sl xorten cka-
3aTh JoasM:  “Opymaii-
Tecs) Care Bor.

mambera, Bennkoro noxo-

na, mpaxe Tema nowaneit.

Jro Gyaer Benukoe aeiict- |
BO.,

naet Bac!”. A MHE BCCBO3-

“""Kak BH OKa3aiHCh B
B 9

MOXHBIC TBEp-
JIWJTH, YTO 3THM A CCIO CMY~

Ty.
B nauae Boiibl B Tamku-
KHcTane GbL1a HamHcaHa no-
ama “Hamecrsue”, mocss-
wenHas Gopebe mo6pa co
anom. Kowneuwo, rae s eme
MOTY BBIPa3HTB BCC MOH Tie-
PeXHBaHHA, BCIO CBOIO
60J1b, KaK HE B MY3BIKE...

— A Teneps, 3HAYHT, BbI
obpaTuance k npobieme
wamero napoaa?

— Bce Hamu npoGaemsl
B3aHMOCBA3aHbl. Tak xe,
Kak M HalllK HAPOJIbl, Hale
HckyceTBo. S, Hampumep,
CTBIAHO, KOHEYHO, IpH3Ha-
BaThCS, TONBKO 3[CCh Y3-
HaJl, YTO XCHA BCIIHKOIO
Masnaca Kausikeit Gbina
TAJUKHYKOM.

Ceituac s paboraio Han

— CymecTByer Muenue,
4TO HHYTO TAK CHILHO He
NOANHTHIBAET TBOPYECKOro
4el0BeKa, KaK CMYyTHbIE
BpeMeHa ASARENbIE MePekn-
BAHNA...

- NpOH KOTOpOe
Haspan “Jlactan — snones
Benmkoro Mawnaca”. S un-
Korga HE HCnoJjb3oBaji
CTOJIBKO HApOAHBIX TEM.
Hx Gyner BOCEMBCCAT Ye-
Toipe: Tembl Kaubikeit, An-

— Jlesio B TOM, YTO % pa-
60Tal0 C OJIHMUM OYCHDb H3-
BECTHBIM Ka3aXCTAHCKHM

PEKHCCEPOM  HAPOMHBIM
apructom  Kaszaxcrana
bek6ynarom  Ilapmano-

BbiM. OH xw1 B TaKUKn-
CTaHe OKOJIO roJia, TaM Mbl
W no3HakoMHIHCh. [ToTom
npuexan B Y306ekucTaH.
Tam MBI cienany CoBMeCT-
HYIO LIOY-TIPOFPaMMy B
npecTxkHeiweM  kiyGe
Tawkenta, y3Hanau Apyr
apyra nomay4uie. A OH yxe
K TOMY BPEMEHH 1OCTaBHII
B BHlIKeke aBa cnekTakis,
KOTOpBIC MPOLLTH HAa ypa.
U oH, yTo Ha3biBaeTCH, Me-
Hi nopekomennosan. Te-
nepb Mbl COTPYAHHYAEM —
5 MHITY MY3BIKY K €rO Cre-
KTaKaaM. Yxe Obuia cos-
MmectHas pabora — “Con-
HeuHblil Ty4y” B TeaTpe Ap-
ceHa YMypanuesa.

— M3 Bcex HamuX Tear-
PoB BB MpeANOYMTAETE
Bumkekckuii pamaTndec-
knii. TosbKko B HeM cTaBuTe
ceon cnextain. [ovemy?
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Ixc-mipa b

51, MOCKOBCKYI0 KOHCepBa-
TOPHIO, 06BE3/THIIA NONIMH-
pa B COCTaBe XOPOBOIO
komiektua. Ho ceituac
OHA CHJIHT J0Ma, BOCTIHTBI-
Baer jcrcit. U mopansio
MOMOTaeT MHE.

— A nern? [Mpoaonxuin
MY3bIKQILHYIO IMHACTHIO?

— Hu B koem cryuae!

— Ilouemy xe Tak Kare-
ropuuno?

— Bl 3HaeTe, B IOHOCTH Y
MeHs Gbu1 BeIGOp: s Mor
noiith B Gonbloi criopt.
MHe TBOpHCCKHE JIOMH
ckasanu: “He oGmaubiBait
cebst. Tol — My3bIKaHT, y
Tebs Her BriGopa”. Ho ceii-

_4ac A MOHMMAIO: My3bIKa He
MPHHOCHT . JieHer. A Korja
JICTH XOTAT €CTh, OHH FOBO-
par: “Ilana, Mano nu uto
TeOs MPHIJIACKHIT MOCOM HITH
CaM MPE3HICHT. DTO JIHILb

®enuxca Kynosa Anu-
wep Jlamugp-3ade nazvi-
6aem KpecmubiM QiR |
ceoezo meopuwecméa. Ma-
/10 KMo 3naem, 4mo 2eune-
pan-neiimenanm ne npoc-
mo “onekan " 20podcKoi
Opamamuyeckuii meamp
pcena Ymypaauesa, no-
mozan, Gezas & nouckax
cnoncopos u denez.
Hmenno ®enuxc Kynos
OmKpHLI OAR MAONCUK-

-

3HaK ne Gosib-
we”.

oo Mol 3apIUTaTa B KOHCEp-
‘BaToOpHM cocTaBIIseT 5 101~
napoB. KTo u3 MysbikaH-
TOB Ceif4ac XHBCT Xopouro?
ToT, KTO YyBCTBYET KOHb-
IOHKTYpY pbilika. Buepa on
TOproBaj JienemwKamMy Ha
PBIHKE, CErojiis B3l B py-
KH MHCTPYMCHT M TIOWIC]
Wrpath Ha cBaapbax, 3aBT-
pa Kakoii-HHOyab MbAHbI
YHHYLUA, YCIBILIAB €rO, YT-

cKo020 komumhl;pa 6e-|  per CCHTHMEHTAIBHYIO Cllc-
aukwii moc “Manac”. | 3y u npukaxet: “/late emy
Teneps smo 3aciy 0”, a nocre-

xnuza Anuwepa. On ¢
ueil me paccmaemcs...
Ceiivac 6razodaps
onaxsuomy mapy Jla-
mug-3ade meopum na
Hecvik-Kyne — paboma-
em Had My3IGIKANLHBIM
couunenuem, y Komopozo
nOKAa Hem Ha36ANUR.

51 ¢ ynosonscTBHEM paGo-
TAlO 3/1eCh HE TMOTOMY, 4TO
HE MOTY peann3oBath ce6s
B TalkenTe, a NOTOMY, 4TO
3[1eCh MEHA IPHBJICKAIOT
TBOPHECKHE JIIOMIH, TBOpYe-
ckas atmMocdepa.

— Bama xena — ToOXKe
"eJI0BeK HeKyccTa?

— Ona 3aKoHYMWIa, KaK H

3aBTpa OH Oy/eT yuuTh Me-
HA nHcath My3siky. Her,
MyCTh MOHW JICTH 3aHHMa-
1OTCS KOMITBIOTEPOM, yuaTt
AZBIKH.

— Ox, KaK NecCHMHCTHY-
HO 3BYYHT...

— Ho 5 He nepecraio Ha-
JIeATHCA, YTO BCE 3TO Bpe-
MenHO. O6a3aTeNbHO HaMe-
HATCSH J{yXOBHbIC LICHHOCTH.
Haiigytes moau, KOTopbic
MOHMYT, YTO HYXHO MOJ-
JIepXKHBATH HCKYCCTBO. A
MBI-TO YX CyMeeM noiep-
KaTh TPECTHXK A3HATCKHX
TeaTPOB, MY3bIKAHTOB, pe-
JKHCCEPOB, XYIOXKHHKOB...

MU.KO3JIMHCKAS,
A.OTOPBAEBA.



TRANSLATED FROM RUSSIAN

Newspaper “Vecherniy Bishkek” from July 15, 1999
Fragments of the article
“Alisher Latif-Zade — There is no choice for musician”.

It is very difficult to prove to anyone who looks at you through the prism of “fifth
column” that you have a right not only to work, to raise your children, to walk
down the streets without passport in your pocket but also to live in the place
where the war kicked you out from your native place. He had no intention to
prove anything. He just composed the music. The audience of the best European
concert halls clapped his music with delight.

He is Tadjik by origin and he had to move to Uzbekistan. Alisher Latif-Zade
came to Bishkek. At the present time, he absorbs the best part of the Kirghiz
musical culture with excitement. And he creates his music . .

- Alisher! You could be freely named either a citizen of the world or at least a
citizen of the Central Asia. ..

- In connection with political situation in Dushanbe | had to look for refuge. In the

civil war the intellectuals are always proved to be the most unprotected part of

the population.

| had a good luck. The brother of my wife, who was a well-known Uzbek
soccer player, was leaving abroad for a long-term sports competition. He offered
us to live for a while in his apartment in Tashkent. Thus, we took root in
Uzbekistan. This has happened more than 5 years ago. We had to begin at the
very beginning. | had to prove my professionalism despite before | was already a
member of the Union of Composers of the USSR. After the breakdown of the
Soviet Union | respectively should be a member of the Union of Composers of any
former soviet republic. However, | became a member of the Union of Composers
of Uzbekistan only in 1996. In the present time, | am representing the culture of
Uzbekistan in the miscellaneous international festivals.

- There is a point of view that nothing could be the most nourishing for
creative people than troublous times and heavy experience.
- When the bloody events have happened in Azerbaijan and Armenia | wrote
the poem “Apocalypses”. Percussion instruments, organ, aircraft roar, children’s
screams created a colossal effect. A 20-second lasting pause after loud accords of
organ made people feel creepy. | attempted to tell the people: “Think better of
it! God himself warns you!” But officials of every sort and kind repeated over
and over again that my poem spreads a discord.
At the beginning of the war in Tadjikistan | wrote the poem
“Invasion” that was devoted to the struggle between good and evil. Of

course, | was still able to express all my feelings and sufferings only
in music.
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KonopuTHbie MOTUBBI BocToka

MpeseHTauma crana KOHEYHbIM
WUTOrOM KOHKypCa rpaHTos, opra-
HW30BAHHOTO aMepuKaHCKOW
opranusaumein IREX Ha BO3MOX-
HOCTb CO34aHus COGCTBEHHON
WEB-cTpanuusl B MHTepHete. OT-
pagHo, 4TO M3 My3bIKanbHOro
Mupa 3TOT rpaHT BhiMrpan Haw
xomnoauTop. MpoekT Annwepa
Natnd-3ane «3ByK U3 OKHa», Un
«My3ablka A0 BocTpe6osaHusa»,
6bin oTO6paH opraHusaropamu
KOHKypca. Ha TOpXeCTBeHHOM Be-
Yyepe NpuCyTCTBOBa/In rnasa He-
npasuTeNbCTBEHHOW OpraHmsa-
unun IREX, npeacrtasutenun no-
conbcTea MpaHumm B Yabekucta-
He, LUseiiuapckoro opuca Mex-
AyHapoaHoW opranmsaumm Kpac-
Hbli Kpect, MOO®DC, UHcTutyTa
Mete. Takxe 3TOT Beuep cran ewe
OAHVMM NOBOAOM Ansi coBpaBlmnX-
cs B apT-canoHe y36ekckoro xy-
noxHuka Lyxpara AGaymanvkosa
yCnbilWwaTh HOBbIE COYMHEeHWs Ta-
NAHTIMBOrO KOMMO3WUTOpa B WUC-
NONMHEHMN CTPYHHOro kKsaprteta
«Knaccuk».

Heckonbko cnos 0 Heo6xoam-
MocCTu cosparma WEB-CTpaHuubi.
MHorue cornacsarcs, STo UHTep-
HeT CerofHs — BaXHOe 3BEeHO B
*u3Hn yenoseka XXI seka. VI ans
KOMMO3UTOpa OH CTan Heobxoaw-
MOI 4acTbio B TBOpHYEeckow nabo-
patopuu. W, KOHEYHO, 4Ns Takoro
MHOMOrPaHHOIO KOMIMO3UTOPa, Kak
Anvwep Jlatnd-3ane, NOCTOAHHO
COTPYAHUYEIOWEro C My3blKaHTa-
MU, AMPUXEPAMN 1 UCTIONHUTENS-

~ My 3apybBexHbix cTpaH, MHTepHer
CTAHOBNTCSH HESaNEHUATIM o=
MOLLIHMKOM B npornaraHge csoero
TBOpYECTBA.

YHUKansHOCTL co3panma WEB-
CTpaHuubl COCTOUT B TOM, YTO HU
oavH KOHuepT, Byae TO decTn-
Banb, My3biKasbHble MAN aBToOpC-
Kve Beyepa, He CMOXeT npeaoc-
TaBUTb BO3MOXHOCTb Cryluatenam
NOMIHOCTBIO NO3HAKOMUTLCH C
TBOPYECTBOM KOMNO3UTOPa B TOM
obbeme, B KakOM 3TO MOXET cae-
nate UHTEepHeTr. M HM OANH KOH-
UEpPTHLIA 3an MmMpa He CMmoXeT
cobparb Takylo OrpOMHYIO Ciylia-
TENbCKYIO ayAUTOPUIO, Kakylo CO-
6upaetr UnuTepHeT. Hanpumep, B
akTuse komnoautopa A. Jlatud-
3ape cebilee 100 npowsseneHwi
pas3nuYHbIX XaHPOB: OT NeceH Ao
CUMPOHUIA, OT My3blKasibHO-TeaT-
panbHOro AenNcTemns A0 3Kcnepu-
MEHTaNbHbIX XaHpos. M npocTo

HEBO3MOXHO, Bbleaxasi 3a pybex
C Uenblo y4acTms B KOHKypce u
T. A., BbIBE3TM C COGOMN XOTSi Gbl
4acTb U3 BCEX NapTuTyp, He roso-
PS YXe O 3anucsX Ha AUCKax, Bu-
[eo- v ayguokacceTax.

C npuxopnom UHTepHeTa nono-
xeHne mensietcs. WEB-cTpaHnua
Anvwepa Natmd-3age naert Bo3-
MOXHOCTb NPOCMOTPETL Nobyio
napTuTypy, HOTbl Ha BbiGOp n
Aaxe npocaylwaTth 3anvucy Npoms-
BeAeHWI pas3nuyHbiX XaHpos. B
CBOIO O4epeab, YTO HEMANOBAaXHO,
KOMMO3UTOP MOXET y3HaTb Takxe
MHEHMe, OTK/IMKU O CBOein My3bi-
Ke OT cnywaTenein pasHbix CTpaH.

Takmm 06pasom, € NOMOLBIO
ViHTepHeTa peliaeTcs uensii psg
3apa4 He TONLKO SINYHbIX — 60nb-
WKWiA OxBaT CNyLaTeNbCKOn ayan-
TOpVMW, HaNaXuBaHWe KOHTaKToB,
HO n 6onee wupokmx. Bnaroga-
ps cospnavHon WEB-cTpannue
Anvuwepa Jlatnd-3ane mvposas
My3blkanbHas 06UIEeCTBEHHOCTb
CMOXeT NpubNn3anTbCs K My3bi-
KanbHOW KynbType Yabekuctawa,
Tem Bonee YTo ero NpPousBeaeHus
UEeHATCA Aaneko 3a npeaenamu

- Haweit cTpanbl. C 6onbwum ycne- -

XOM €ero My3blka MCrNONHAeTCH B

“Takmx cTpaHax, kak CLUA, Utanus,

Hopserus, Mepmanus, Ucnanus,
®panumsa, Asctpus, Benrpus,
Poccusi, Mongosa. Komnosuntop
eXerof4Ho y4acTeyeT B pasnnyHbix
dectusansix. Mpexae Bcero otme-
TUM TawkeHTckune decTnsanu
«Mnbxom XX» — MeXAyHapOOHbIn
COBPEMEHHON

decTvBans MY3bIKN.
SHECh HauMHUS ¢ 1998 roga exe-
rOAHO WCMNONHSOTCH Takue ero

npou3senexusi, Kak «[Ansepimc-

MeHT», «Ha... wecTtsue» (ans
CTPYHHOIO OpKecTpa), «Anb-3uKp-
2002», «Liber scriptus» (ans $op-

TenuaHo u kKamepHoro opxec-rpa)

A xorpga Ha | MexayHapogHOM-

dectuBane cUMPOHUYECKON U
KaMepHO My3blku Brnepebie UC-
NOMHSANOCH «ANbBUAO — BEHOK na-
matn Anbdpeay LLHuTke», Bne-
yYaTneHne OT YCNbILAHHOMO ObINo
HACTOMIbKO CU/bHbLIM, 4TO Aaxe
noCcNe OKOHYaHWUsi NPou3BeaeHus
3asn BCe ewe NpoaoMxasn Monyars
B NOIHOM OLIENeHEeHNn W TONbKO
noTtom B3opsancs osauusmu. Ha-
MOMHUM, 4TO TOorga «AnbBMAO —
BeHOK namsatu A. LLHuTKEe» He
TONLKO OyKBaNbHO NepesepHyso
npeacTasfneHne O My3biKanbHOW
XW3HU CTONULBI, HO U CTano oa-
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HOW M3 BEpLUMH Bcero decrtusa-
na. Mysbika Jlatnd-3ape ¢ or-
POMHbBIM YCNEXOM MCNONHAETCA 1
Ha 3apybexHbix dectuBansx — B
Fepmanun, OpaxHumn, Hopsernm,
a B 2000 roay KOMNoO3uTOp UMen
4eCTb NPOWTU OTOOpP 1 CTaTh yya-

_CTHUKOM amMepuKaHCKOro npoexkra

«Silr Road» noa ynpaenenuem Vo
Mo Ma (Yo Yo Ma).

Y70 X€e Tak NpuTarnsaeTr 8 My-
3bike A. Jlatud-3ane? BepoatHo,
3TO TO, 4TO B €ro npoussefeHus

NpuBHECEeHb! HECBOWCTBEHHbLIE Ha

Banage MHTOHAUMOHHbIE 3epHa,
MacTepcku noaobpaHHbie asTo-

_POM Ha POAHO 3emsnie, — JTO KO-

NopMTHbIE MOTMBLI BOcToKa, Taa-
XMKCKME HaUMOHanNbHbIe Menoamv,
nepenneTanuwmecs ¢ OCTpbiM
PUTMUYECKMM HaYasnioM, JNeMeH-
Tamu axasa. Komnoautop A. Jla-
™Md-3ane HUKOraa He umen pe-
anbHOro NPeToTUNa — BCe ero co-
YUHEHUA MOJNTHOCTLIO ABAAITCA
nnoaomMm ero dautasun, opurn-
HaNbHOCTK, cCOYeTalwencs ¢
npodeccuoHanMamom 1 macrep-
cteom. OH OTKnMKaeTcs Ha BCce
BONHylOLWME ero cobbitna. Ha Tep-
popucTuyeckne akumm 11 ceHTsb-
ps OH OTO3Bancs anerven Ans
nsyx rutap «Danot weep». Ona
npossy4Yana Ha KoHuepTe namstv
XepTBaMm CryCcTsi POBHO ABa Mecsa-
ua nocne 11 ceutabps B Hbio-
Mopke.

Tonbko B nctekwenm, 2002 roay
oH ycnen cospate csbiwe 10 co-
YUHEHWA.

NPOMAEHHOW Cuflb-

~_Couetanve
HOW KOS —=-KOMMO3NIOP: OH-"

rocy,
- koHcepeaTopuio M. . . Yaikos-

CKOFrO MO KNIAcCy KOMNO3nuun, He-
yCTaHHbI TPYA HajA COBEepueH-
CTBOBGHWEM W, HECOMHEHHO, Ha-
nnumne 6oxbero papa chopmmpo-
Banu 13 HEro APKYI0 NNYHOCTL.
Ha no60M KOHTUHEHTe OH OocTa-
eTcs NpefaHHbIM CBOEW poaviHe.
W raoe 6bl OH HU HaxXOAMNCSs, Mbi
C HeTepneHuem xaem ero Bo3-
BpaueHnsi, NOTOMY 4TO HOBble

- TBOpYECKME YCNexu OKPbLINSoT

KOMMO3UTOpPa Ha HOBblE CBepLue-
HUSI U OTKPLITUS B MY3biKanbHOM
Mupe, KOTOpble He 3amenisiT CBO-
€ero nosiBNIEHUs1 He TOJIbKO B KOH-
UEepPTHOM 3ane, HO Tenepb yxe u
Ha WEB-cTpanuue VHtepHeTa.
BapHo MYCABAEBA,
acnupaHT FoCyAapCTBEHHOW
KOHcepBaTopumn YabekucraHa.



TRANSLATED FROM RUSSIAN

Translated from Russian

Publication: Dusti, January — March, 2004
"Colorful motives of the East are in his Music"
Author: Barno Musabaeva

Graduate School of Uzbekistan State Conservatory

He is an example of synthesis of musical cultures, union of the people and
countries, first of all Tajikistan, where he was born and raised, Russia, where he gained
his composing craftsmanship, Uzbekistan and Kazakhstan where he worked and created.
He was applauded in many countries of Europe. Now he is invited to a faraway continent
— charming melodies of the East will sound in the hall of New York and somewhere else.
Wherever he will live and create, he will return to his home from time to time, to his
source in order to gain new strength for new creations.

How wonderful it is that he is loved and valued outside of his homeland. And
how wonderful it is for the representatives of other nations, residing in Tajikistan, whom
we also love and value. This is how we must live, coming together with goodness and
respect for each other for the common good, for the flourishing of cultures and our lives.
(Editor)

Presentation of personal Web page of young composer Alisher Latif-Zade,
member of Composers' Union of Russia, Uzbekistan, Tajikistan and American
association of composers (ASCAP), had taken place in Tashkent.

Presentation was the final of all grants organized by American organization IREX
for the opportunity to create your own WEB page on the Internet. It feels good that in the
music world our composer was honored like this. Project of Alisher Latif-Zade "Sound
from the Window" or "Music to whom it may concern" was selected by the organizers of
the contest. At the gala evening the head of non-governmental organization IREX was
present along with representatives of French Embassy in Uzbekistan, Swiss office of
International Red Cross, UF I0O-FC, Institute of Goethe. Alos this evening became
another reason for those who gathered in art salon of artist Shukhrat Abdumalikov, to
hear new music of the talented composer performed by string quartet "Classic".

A few words about the necessity of Web page. Many will agree that Internet
today is the most important chain in the life of a person in XXI century. For composer it
became the necessary part in creative laboratory. And of course for such multi-profile
composer as Alisher Latif-Zade, who constantly works with musicians, conductors and
performers of foreign countries, Internet is becoming an indispensable helper in
propaganda of one's work.

The uniqueness of Web page creation is in the fact that not a single concert,
festival, musical or authors' evenings will be able to present the audience the ability to
fully get introduced with the creativity of composer as they would on the Internet. Not a
single concert hall of the world can gather such huge audience as the Internet. For
instance, the assets of the composer A. Latif-Zade include more than 100 works of
various genre: from songs to symphonies, from musical — theatrical action to
experimental genre. It is simply impossible, when leaving abroad with a goal of
participating in a contest or with another goal, to take even a part of all the works, disks,
video or audio tapes.
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Kparkuii 3KcKypc B HCTOpHIO aHcamGus.
TocynapcrBennbiii ancambibs Kamepnoii myssiku “Conncrsl Y36exncrana” 6bui

co3an B 1986 rony chjiaMu MOJIOABIX, TAJIAHTIHBBIX My3bIKAXTOB PeCHyOIHKH.
B cocraB ancamGus BonwIH J1aypeaTsl MeXKAYHAPOAHBIX H PeCcITy(IMKAHCKHX KOH-
KYpCoB, a Taioke acnupanTbl MockoBckoii 1 TamxenTckoii Focyqapcreensbix
KOHCEpBATOPHH.

Yuacraukn aHcamM0J1st 32 roABI €ro CyIIEeCTBOBAHMS! NOArOTOBWIH 0GLIMPHYIO H
pasHoo0pa3Hyio nporpammy. B penepryap ancambas “Conuctsl Yibeicuncrana”
BOIILIH NPOH3BeAEHHsS! KOMIIO3HTOPOB BCEX 3M10X, CTHJICH H HANPABJIEHHH OT CTa-
PHHHOI 10 coBpemenHOH My3bikH. Ilaxens6enn, Bax, I'ennens, Busanban, Kopeanu,
H. Taiign, M. Iaiign, Monapr, Berxoser, Cen-Canc, Maccue, Bap6ep, Ilaranunn,
H. lITpayc, YatikoBckuii, Apenckuii, [Ipoxodnes, llocraxoeny, CBupuaos,

IMnutke, Bpurren, Jlarug-3aae - 370 BCero JIMIIbL HENOJIHbIH NEpeYeHb KOMMO-
3HTOPOB, IPOH3BEAEHHsI KOTOPbIX HenOHsIOT “Connctbl Y3bexucrana”. Ocoboe
MecTO B penepTyape aHCaMOJIsi 3aHHMAIOT COYHHEHHSI KOMIO3HTOPOB Y3Gexucrana,
takHx kak I'nenxo, Kyp6anos, Badoes, Tagxues,Maxmyaos, Canapos, ATaaxaHos.

“Conmctnl Y30exucrana” noGbIBajiH ¢ raCTPOJIbHBIMH MOE3AKAMHM BO MHOTHX
ropoaax Hame# PecnyGinkH 1 B cTpaHax GuHKHeEro 3apy6exnbsi, TAKHX KaK
Kasaxcran, Poccus, Ykpauna, B pecniyGnuxax Ilpubantuxu u Cpegneit Asun.
Bocems mrraro CIIIA, B koTopsix ractponnpoBanu “Conrcrel Y3bexucrana”,
anJIoAHPOBAJIH HCKYCCTBY MY3bIKAHTOB.

SIpKHMH CTPAaHHLAMH B TBOPYECKOH KH3HH aHCAMOJIst BIIHCAJIOCH COTPYAHHYEC-
TBO C TAKHMH MaCTHTBIMH HcnoiHuTesiMu Kak B, IMuxaiizen (Mocksa),

J. lladppan (Mocksa), A. Bununuxnuii (Mocksa), C. Hronuncknii (CaHkT-
IetepGypr), B. Karapoeuu (Kues), . Kanunuema (Pura), B. AM6apuymsn
(Mocksa). : :

Hassanue ancambus “Conucrbl Y3bexucrana” BO3HHKIIO Hec/ry4aiino. B opxec-
Tpe 0YeHb OMNbITHbIE H H3BECTHBIE MY3BbIKAHTBI - 3TO AHPHKep, JlaypeaT Mexayna-
poaHbIX KOFXypcoB A. Panmakanos, JIaypeaTb! pecny0IHKAHCKHX KOHKYPCOR

/) bwc ’
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TRANSLATED FROM RUSSIAN

A brief History of the Ensemble.

The State Ensemble of Chamber Music “Soloists of Uzbekistan” was
formed in 1986 by a group of talented young musicians from Uzbekistan,
among them prize- winners of national and international competitions and
post- graduate students from the Moscow and Tasikent Conservatoires of
Music. Their programmes have always been interesting and well- selected
from ancient times to the more contemporary music of today. Pachelbel,
Bach, Handel, Vivaldi, Corelli, J. Haydn, M. Haydn, Mozart, Beethoven,
Saint- Seans, Massenet, Barber, Paganini, J. Strauss, Tchaikovsky, Arensky,
Prokofiev, Shostakovich, Sviridov, Shnitke, Britten, Latif-Zade are some
composers from Uzbekistan such as Gienko, Kurbanov, Bafoev, Tajiev,
Saparov and Atajanov form a specialized part of their repertoire.

The ensemble “Soloists of Uzbekistan” has performed in many cities in
Uzbekistan as well countries beyond its borders such as Kazakhstan, Russia
Ukraine, the Baltic Republics and Central Asian Republics. This Ensemble
has also performed in 8 states in the US. Famous musicians such as Pikaizer

(Moscow), Shafran (Moscow), Vinnitsky (Moscow), Igolinsky (St
Petersburg), Katarovich (Kiev), Kalntsiema (Riga) and Ambartsumjan
(Moscow) have been highlights in the heritage of the Ensemble.

The name of the Ensemble “Soloists Uzbekistan” is not by chance.
Experienced and well- known musicians such as conductor Anvar
Raimjanov, winner of international competitions, piano soloist
M. Sultangva, cello soloist G. Sharipov, violin soloist A. Sultanov and
E. Jelezina and concert masters O.Shport and I. Sim form the backbone of
this very capable group of musicians. Combined with yong, but very gifted
musicians namely M. Khdaibergenov, A. Sautov and T. Vakhabov, this
Ensemble is a group of exceptionally talented people. All of these musicians
have performed extensively in the concert halls of Uzbekistan and other
countries. An unlimited love of music and devotion to their profession unite:
the members of this Ensemble of Soloist of Uzbekistan in their goal to creat

beautiful music of a high standard. dm
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s € npasgHuKa MCKYCCTB :

1 CTynneHve KamepHOro OpkecTpa TenepaanmoKoMnaHum
Y3bekucraHa noa ynpaenexuem aupuxepa Buktopa Me-

AlonaHosa. B wucnosHeHun opkectpa nppaa'yqa'nu TPK

npemMbepsbl y36ekckux KoMnosutopos: Pyctama A6ayn-

naesa “®pecku Haspysa” gns doprennaHo, Xabubynnbi

Paxumosa “Conata ans knopHerta cono”, Myctadposl ba-

~ ®oesa “Haxotus” Ha cTuxu AHCOpM Ans ronoca u Ka-
MEpHOro opkectpa. S

e L
Muposasi npembepa Tonuba Llaxnan “Stambul-

¢

~ Nbep Mexe ncnonnseT cono Ha caxcodone B
'CONPOBOXAEHUN KaMEPHO[O opkecTpa “TypkucTon”.
capriccio”(koHuepT ons céxcod:oua ‘N CTPYHHOro OpkKec-

' Tpa) BO3bIMENA YCMNEX Ha KOHUEPTE KAaMEPHOro OpKecT
- pa “TypkucToH” : ‘

R s "




Translated from Russian

Article: "Festival teaches an open lesson"
By: Irina Kochergina

The program of festival organized by Dmitry Yanov-Yanovsky, composer,
maximally satisfied those who were present.

There were previews of documentaries dedicated to the work of Sofia
Gubaydulina, Alfred Shnitke, Russian Avante Garde and others...

It is because of the organizers of this long-awaited holiday, that we all could
touch real art, including such artists as E. Denisov, S. Gubaydulina. One of them
"De Profundis" for an accordion was performed wonderfully by a student from
Tashkent conservatory.

...Great skill in conducting an orchestra allowed the conductor Eldar
Azimov to show us the refined Eastern color in a wonderful "Attack" by Alisher
LATIF-ZADE.

The honorary guests of the festival were foreign performers...
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Las victimas de lamasacre del 11 de septiembre fueron recordadas en el Encuentro Internacional de
Guitarra. El estadounidensé William Anderson y el turco Ahmet Kanneci interpretaron a dos guitarras

una elegia compuesta en su memoria por otro perseguido. el musico Aisher Hatif-Zadeh

Guitarra
dellantoy
esperanza

Juan Luis Sotés
BUNARES

lencio. Y después del silen-

cio, la masica, los suaves
acordes de una guitarra herida
entonando a dos voces, a cuatro
manos, a un mismo corazén, un
llanto y un homenaje a las victi-
mas de los atentados del pasado
11 de septiembre.

El milagro de la concordia fue
posible el juevesenlacasamuseo
de Andrés Segovia, donde el gui-
tarrista neoyorquino William An-
derson y el turco Ahmet Kanneci
estrenaron una pieza excepcional:
“Elegia porlas victinas del World
Trade Center”. El compositor de
esta pieza es, ademds, un mésico

D espués del horror fue el si-

que también sabe lo que es pade-

cerla persecucién delos faniticos.

Aisher Latif-Zadeh nacié en Taji- el mejorsimbolo posibledelaar-

kistin, p iliéaEE UUante it disti culturas. El

el delasdoctrinasdel pablicoasilo entendié, ylo agra-

libanesenesta pequefiareptblica  decié con un largo aplauso més

«vecina de Afganistin. all de la masica y las fronteras.
Ante unauditorio ab d And y Kanneci han es-

la masica soné solemne, sobre-
cogedora. Apenas cuatro minu-
tos en los que el didlogo entre las
dos guitarras fue perfecto, como

tado ya en Linares, y volverin a
estar en el futuro. Pero sus son-
risas delatan que el auténtico en-
cuentro ya se ha producido. m

GERs
§ T izl VRS
William Anderson’y.Ahmet Kannec; durante Ja actuacion.

Un ejemplo de solidaridad

uNaRess “Lamasica siemprere-
fleja lo'bueno, no es tan clara
comolas palabras, pero plantea
mis preguntas”. Son palabras
de Ahmet Kanneci, uno de los
musicos turcos mis conocidos
fuera de su pais. Un embajador
de su cultura enamorado de la
cultura delos demis. Un ejem-
ploaseguir.

“Esta pieza es una forma de
estar junto a mis amigos del
mundo islimico y ofrecer un
ejemplo de solidaridad a un
mundo que estd en guerra”.

Quien habla ahora es William
Anderson, neoyorquino. Su ciu-
dad y sus amigos se sintieron du-
ramente golpeados el 11 de sep-
tiembre, pero atnasiafirma: “Mi
sentimientotrasese diaes deuna
progresiva simpatia por las ac-
ciones encaminadas al entendi-
miento con el pueblo musul-
mén". Otro ejemplo mis.
Kannecisesiente orgullosode
que Anderson haya decidido
traera un enclave tan importante
para la guitarra clisica como Li-
nares esta icién. Siente

queacompafarle en estaocasién
es todo un honor para él. Ander-
son es un hombre de pocas pala-
bras, pero asiente con la cabeza,
sonrie, lleva la paz por dentro.

Ambos demuestran el increi-
ble poder de la musica, del arte,
para hermanar al mundo. “El
arte deja mensajes importantisi-
mos al pablico”, sefiala Kanneci,
“y ademds, cuando sucede una
tragedia, siempre guarda el re-
cuerdo de lo que pasé”. Para que
nada seolvide, para que ninguno
lvid xJLS.
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Mcmynmeﬁ Henene B Pec-:

fyO/IMKAHCKOM TeaTtpe Kykon COoCToR-

| nacb npembepa cnektakns “/lioan-Mm-

| ubl”, NOArOTOBNEHHAS K OTKPLITUIO 60-
| neTHero TeaTpanbHOro.cesoHa.

| CnekTaknb, NOCBAWEHHbIA ThiC4e:

| NeTMI0 HApOAHOro Y3bekckoro anoca

| “AnnoMmbiLL”, YBEH4ANCA YCNEXOM. %

! HecMOTPA Ha pasnoBO3PacTHYlo Wi
MHOrOf3bIYHYI0 ayANTOPKIO I Nbeca,jaB-
TOPOM KOTOO# ABNAETCA HASMM TyAs-
XO/Xaes, [Obina He TONbKO NOHATHA
“BCEM, HO ¥ NpOM3Bena Cka3oyHo BoN-
\WwebHoe Bnevatnexme. __ --
" Tepexopsluee u3 ycT B yCTa, OT no-

KONEHUs K NOKONEHWMIO HAPOAHOE TBOP-

4eCTBO YYMT pa3nuyatb Npasay u N0Xb,

ANATURNATNATK RNV NANUTHh NINNAM DA~

e

poctb. U B 370N heepuyeckonn noece,
NOCTAaBNEHHO N0 MOTMBANM HAPOAHOrO
ya6ekckoro anoca, A06po oaepxusaet
nobepy Hap cunamn 3na.

Ha NpOTAXeHM! BCEro AencTeus
3BY4UT 3amMevaTenbHas My3blka, Hanu-
caHHas M3BeCTHbIM B Y3bekucTaHe
Komnosutopom Anuwepom Jlatnd,

NesHbiM pexuccep Teatpa Bekby-
nar MapmaHoB, 3acn. apT. Kasaxcraxa,
B COTPYAHUYECTBE C XYAOXHUKOM Boby-
pom WcmaunosbiM NpuU NOCTaHOBKE
CMeKTakna Bnepsble 3a Bpems Cyle-
CTBOBaHMA TeaTpa OTOLWN OT Tpaju-
LMOHHOI cucTembl. B cnektakne Gbinn
MCNONb30BaHbl BCE BUABI KYKNOBOAYEC-
KOr0 TeaTpanbHOro MCKyccTBa: BEpPXO-

TRANSLATED FROM RUSSIAN

Magazine "E K O " # 7, from October 1999 .

Section " Culture ",

mT IOBUJIES K KOBUJIEIO

Bas, NNaHLWeTHas, Macku, XWUBOW NNaH.
[nasHbiM B cnekTakne, 6e3ycnoBHo, f8-
NISETCH TanaHTAMBas Urpa akTepos, Ang
KOTOPbIX 04€Hb BAXHO NOHPABUTLCA Ae-
TAM = UCTUHHBIM WX LEHUTENAM W CY/ib-
M.

B 6Gecene Bekbynar lapmaHos, KO-
TOpbIit B 3TOM FOAY B3AN B CBOW PyKU
6pasabl NpaBneHns KONNEeKTUBOM Teart-
pa, NOAENUACH CBOUMMW nnaHamu. Mol
ofm3atenbHO NO3HaKOMUM Bac C Nepe-
NEKTMBaMN OIHOTO U3 CTapenlumx Tear-
pos Yabekuctana. Ho ato byaer nocne
npasaHosanus 60-neTHero lobunes, Ha-
MeyeHHoro Ha 5 Hosbps 1999 ropa. B
3TOT IeHb COCTOMTCA MHOroobeLato-
WMt BONbLLIOA KOHLEPT KyKON.

Fragments of the article "' From jubilee to jubilee "

Last week Republican Puppet Theatre showed the first performance

Of the a play named '"People —Birds” , prepared for the 60 -th

theatrical season .

This performance was dedicated to the 1000-th anniversary of the
Usbek folk epos'' Alpomish', and the performance was a success.

The idea of the play ,which author is Nazim Tuliakhodjaev,was
clear for everybody, and it made magical impression on the

spectators.

All the performance was accompanied by the brilliant music
composed by the well -known in Uzbekistan composer
Alisher Latif - Zadeh.

Irina Kochergina.
4y



Newspaper ""Vecherniy Dushanbe" from June 1, 1992
Fragments of the article "APOCALYPSE" - the music warns.

The young Tajic composer Alisher Latif-Zadeh received an invitation
to the festival, organized by the International association of
progressive musicians-composers. This recently founded in Alma-Ata
association invited talented and unordinary in their work musician
from all republics of the former Soviet Union. The main keys to the
door of the concerts, organized by this association,are the unique in
regard of the musical language compositions.

During the festival, which is to begin in the beginning of June, the
poem of A.Latif-Zadeh "Apocalypse" for the group of percussion
instruments and tape-record will be performed.

There is no strong pilot in my composition-says Alisher about his
poem -For me it is a musical warning adduced to all listeners and
warning them about the danger ." Think","'Stop"'-these words could
with high precision define the state of my mind that I want to
express to the people by means of my music. I tried to achieve
objective using percussions,an organ and the magnetic tape
reproducing the sounds of wind, sounds of the train going at full
speed, together with the progress of musical theme you can here the
increasing noise of an airplane, a child's crying. I specially use an
organ in my poem as the so called "the voice of Gods".

It is very typical for the young composer to look for new means and
to make experiments. In his suite he wrote parts for a reciter,folk
instruments, jazz ensemble and tape recording .

The composer was invited to the International Festival in Shartre
(France),To Luxembourg, where during the concert of the modern
music his suit for a violin and a piano was performed,an Austrian
publishing house published his music for solo of a flute -"Fantasy -
monologue ".

I have found a way out for myself in our very complicated time - this
way out is my music -Alisher confessed - I can express all of me in my
music, share my emotions and I am sure that the day will come and
my music as well as music of other composers, working in modern
genres, will be understandable for people.

I.Guseinova.
Corresp,T I A KHOVAR
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TRANSLATED FROM RUSSIAN

Newspaper “Narodnoe slovo” from October, 1998
Section “Culture”
Fragments of the articles “Festival of exquisite workmanship” and “The
soul was full of music”.

The International Festival of Symphony Music took place in Uzbekistan.

During the first International Festival of Symphony Music Tashkent
residents and guests of the capital of Uzbekistan have had an opportunity to
familiarize with wonderful symphony and chamber musical compositions,
created by Uzbek and foreign composers. Musicians from 20 countries,
including USA, ltaly, France, Korea, Japan and other countries have now
come to Tashkent to play their music and to become familiar with ours.

Valter Chivitareale is very active, amiable and an emotional composer
from Luxembourg. He is one of the best authors of symphony and chamber
music, Professor of Luxembourg Conservatory. Valter Chivitareale gained
the attention of audience immediately.

Many musical compositions were sounded on this festival. Which
of them did you like most of all?

Above all, I enjoyed the musical composition for symphony orchestra
of a young Uzbek composer, Alisher Latif-zade. I even learned the title of
this composition - “Alvido” and I know its translation from Uzbek language,
which is “Farewell”. This musical composition is very beautiful. It is
dedicated to the memory of Shnitke. I could even call this composition a
genial. It became a real discovery for me. Iam very glad because I did not
know before to what extent developed your symphony music.

Now, | may say with confidence that musical composition of my
Uzbek colleague, Alisher Latif-zade, takes rank with my favorite and
honored music of D. Shostakovich, S. Prokofyev and I. Stravinsky.
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Translated from Russian

Article: "In Stutgaard "visiting" Bach"
Tajik musicians
Article: K. Kostin

Global political and social events in Eastern and Western Germany had
dominated the news and had pushed out cultural news from German land.
Unfortunately because the news can be interesting. For a group of Tajik musicians
the main news became the visiting of Bach academy. Several thousand people
gathered in Stutgaard (one of the sponsors of the academy is Mercedes Benz) in
order to hear theoretic and practical programs and further become closer in spirit
with the creativity of this genius composer and performer.

Cello player from theater of S. Aini, Z. Sadykova, teachers of institute of ar{
named after Tursun - Zade, D. Khakimova and G. Inoyatova, S. Nashkarova, her
son Faiz and composer Alisher LATIF-ZADE strove to attend all courses - from k
vocal to conducting...
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03/04/2003 [IATP Grants]

The presentation of the Website “"A Sound from the Window, or Music Poste Restante" created u
[ATP Internet Grant Program.

On February 28, 2003 the presentation of the Website “A Sound from the Window, or Music Poste Restante"
attp://ALatif-Zade.freenet.uz was held in the Art Studio on the Sth floor of the “Magazin Okean” in Tashkent
Fhere were many musicians, painters, some representatives of the International Organizations, the French a
Sweden Embassies in Uzbekistan and general public. All participants of this event had a great opportunity nc
‘0 see a new Website created by Alisher Latif-Zade under the IATP Small Grant Program, but also to hear his
nusic. Alisher Latif-Zade is a famous Uzbek composer. Besides the extracts of the modern Uzbek music, the
vebsite includes Russian and English versions of the composer's biography, and also contains information ab
rarious forums and musical festivals. The site includes a complete list of all compositions, selected photos, a
ielection of works available for download in MP3 format.

25



lomoxos, T, ﬁékﬁars prnb A.BopaH6aesa

37010 0 HIAX TOBOPAT

Anvwep Jlatuc-3apge:

Anmartbl —

[Moka Ka3axcTaHcKue My3bl-
KaHTbl, XyAOXHWKM 1 apTu1C-
Thl ULLYT ce6s NO Ty CTOPOHY rpa-
HULBI, K HaMm, Hao60pOoT, Npueaxa-
0T BCEMUPHO U3BECTHbIE AEATENN
uckycctsa. M 3a4em, Bbl gymaete?
HerT, He Ha racTponu, a 4Tobbl
XWTb, TBOPUTb, NEPEHUMATb OMbIT U
LOENUTLCS CBOUM. Tak, U3BECTHbIV
KOMMO3UTOP, Y4aCTHUK MEXayHa-

1 pOAHbIX (hecTuBanen 1 3HaMeHUTO-
; ro MexayHapopHoro npoekTa Silk
Road nog pykoeogcteom Wo-Ko-
*“Ma (USA) 1 uneH Accoumaumu ame-
5 PUKAHCKUX KOMMO3WTOPOB, aBTO-
-poB v nsnarenei Anuwep Jlatud-
Saue (k crnoBy, TamXMK MO HaLumo-

5 HaNbHOCTY), 06bE3AMB BECH MUP, C

c

eHTﬂﬁpﬂ npoLunoro roga npo4yHo
nAnrHNRANNG R AnMAaTh I"Innnm'm-

MUIIEE Kpas HET...

eT B Kasaxckoin HaumMoHansHou
KOHcepBaTopuu. A cenyac 3aHuma-
€TCA NOArOTOBKOW rpaHAMO3HOro
MexgayHapogHoro dectusans "®e-
CTUBasb HOBOWN My3blku HaypbI3-
21" B pamkax 60-neTus ctapenLuen
KY3HULbl My3blKaSbHbIX KaApoB
cTpaHbl. Mo cnosam Jlatnd-3age,
B OCHOBY (hecTvBans nonoxeHa
naes B3aMMOrNpOHUKHOBEHUS ABYX
KynbTyp: BOCTOYHOM U 3anagHow.
He cny4aitHo y4acTHUKamm ectu-
Bans CTaHyT My3blKaHTbl U3 14
cTpaH: ®paHuun, Hopserun, Poc-
cun m apyrux. U — Kak sHatb? —
6bITb MOXET, NOCNe 3TOro hecTu-
Bans eLe KTo-Hubyab U3 3HaMeHu-
TbIX My3bIKQHTOB PELLUT, CNeaoM

3a Anuwepowm Jlatudg-3age, 4to
"AnMATKI — Munea knaga Hatl"



TRANSLATED FROM RUSSIAN

Publication: "Relax"
02/03/2004
Rubric: "People are talking about them..."

Our new old countryman. Why old? Because Alisher Latif-Zade had served in Almaty.
Alisher Latif-Zade: There is no land more beautiful...

While Kazakhstan musicians, artists and actors are searing for themselves on the
other side of the border, other renowned in the world artists are coming to us. And why
do you think? No, not just on tour but to create, to share their experience and to get ours.
As such, a well-known composer, participant of international festivals and a famous
project "Silk Road" under the leadership of Yoyo Ma (USA), a member of Association of
American composers, authors and editors — Alisher Latif-Zade (Tajik by nationality),
after traveling the world since September of last year had settled in Almaty. He teaches
in national Kazakh Conservatory. And now he is preparing a grandiose international
festival "Festival of International Music Nauryz — 21" within the frame of 60 years of old
musicals of the country. Based on words of Latif-Zade, the basis for this festival is the
idea of mutual penetration of both cultures — western and eastern. It is not an accident
that the participants of the festival are people from 14 countries: France, Norway, Russia
and others. And may be after this festival one of the other famous composers will decide
that "there is no land more beautiful than Almaty!"
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TRANSLATED FROM RUSSIAN

Article: "Music calls for Friendship"
By: N. Gusenova

The international festival of non-traditional music became the musical
illustration to world congress of spiritual agreement in the capital of Kazakhstan. It
was organized based on initiative of a young but well-known organization "Pro
Art". Together with the works of composers from Kazakhstan, Uzbekistan, Russia,
England, France, we heard musical creation of our countryman - a young Tajik
composer Alisher LATIF-ZADE...

29



TRANSLATED FROM RUSSIAN

Concerts

Author: Lubov Shashkova

Photograph: Alisher Latif-Zade
Article: "Pro-Art" and its' "gardeners"

The works of composers of Ukraine, Uzbekistan, Tajikistan and Kazakhstan

had sounded at the evenings of camera music held by musical association "Pro Art"
of Union of Republic's Composers...
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HAXYCTHAMOMLLI

0 't

.ﬂap Teatpu pycum Tow-
lnp. KW coBuk Homu M.
JPKMAPO AOLIT, HaxyCTHa-
oulKM acapu agubu ToYuk
smyp 3yndukopos 6a aman
4afl, KM OHPO KOprapAoH
BIOKyni Xo4akynues 6a
IXHa ry3oLTaacr.

OxaHrxou acappo Anu-
ep Jlatnd3ao, [, HaMmy -
iacT Oponiow caxHa Ba pa-.

a Ba pa-
axo Gowap, as LWyxpat
anukoB Meboluan,

Mac a3 Tamowowm cnekra-
| 6a Hazapu 6ab3e a3 Ta-
JWOBMHOH a3 UH HamowLy
Bay4yx Hamyaem.

— @ancacdau acap xene
laHa, act Ba a3 uH 6owuc
| MH Bacuna OH HULUOH
1A, KA XaM3ucTum mapay-
JHN MUHTaKa Kopu coaga
BaacT, — meryag, oMysrop
JknH Canpos. — By6urep,

capy aambu ToYMK as 4o-
§u KOprapZoHu TypkMaH

TouwkaHna 6a caxHa oma-
acr.

a3 nagupaxoum HOAMPECT, Ku
Aap xaétm dapxaHruM Mo ay-
4Yop mMeosis.

— Wu BokeoTM Hamowuw Ge
3aMOHY MaKOH WLUKY BOKEMPO
HULLOH Meauxag, KM as aku-

""/l/ll M.,K%’]— /l/l/l MC]’/&D_D/{;%.

“Al =

Hamosa, woup Yavdapu My-

Xammazgsog.
T. XOBAPH.
Oap cyparxo: naxsaxo
a3 «Mwky HaxyctuHu Hac-
puUaLoNH».

Bokman xam YyHWH Xam= 3| BaX0M TacasBydi Hu3 6apxyp- Cypartrup:
puu 34oanu xyHapmaunba J £0p acT, — u3xopn Gukp me- B. IOHycoGoai.
‘, a o R - ; =







Pacckasbisaer pexmccep nepepaum JNlunwawa Hanoesa:

—Haw malckuin Beinyck orkpeisaercs pacckazom o XV Bee-
COIO3HOW Hepene My3blkM ANA AETeH M IOHOWEeCTBa, COCTONBLIeNH-
€a B cronmue Mongasum, — Kuwmurese. B atom npasaHuuHom co-
BLITUW NPUHMMAENKM yHacTHe W MY3bIKAHTHI W3 Hawel pecnybnuku,
CBoumuM BnevYaTneHUsMM NOAENMTCH MONOAONH Komnosutop Anu-
wep Jlatugp-3ape, a coumHenms ua ero «Jflerckoro ansboma» npo-
3By4ar B ucnonHeHuu nuanuctku lNynuexper MHosrosod. :

O KOHKYpCe MONOALIX UCNONHUTENEH HA HAPOAHBIX UHCTPYMEH-
Tax pacckaker gexkaH My3blkanbHoro dakynerera TTUM umennu M.
Tyg:yn-sane C. Xanunos. ;

ypHan otmeuaer 70-netue co gHs poxpaenns leoprus Ceupm-
AOBa, a nioburensm Baneta mbl NPeACTaBNsEM NPembepy «Kap-
men-cloutbi» Buze—lLlllegpusa s tearpe onepesr u Banera umenn
C. AWnn. '
Hpem sac y sxpanos 12 mas s 20.50.

TRANSLATED FROM RUSSIAN

Musical Life
Director of show tells the story:

-Our May show opens with a story about XV Union National Week of music
for children and youth that took place in Kishinev, the capital of Moldova. The
musicians from our republic also participated in it. Young composer, Alisher
LATIF-ZADE, shared his impressions with us and his music from "Children's
Albums" will sound performed by Gulchakhra Inoyatova.
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